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1. Ravinder Ravi’s “Beemaar Sadi”

and “Chowk Naatak” are rich in theme and have been

presented by the Drama Department of the Punjabi University(Patiala), with theatrical
excellence.
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gIuT, Uz9s, 83y, feuat nife Az 3gF &t Yfafanr e Sur-fur A
frg »muE TET yRsw feg Aig fe'sr 31 o<t @ afe-sext §
MART ey, I3 AW ASt, I9Rgs fRW »i= A% 3° 0 AGHST
5% J=® UBlew & fusefenr J1 It § 8r © miftmia &
IBIH 35T T M JIHST feragt T sexag Jgeteont I fea
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